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Obscura Gallery announces our third annual Winter Holiday exhibition, One-of-a-Kind 
III, a group show of unique photo-based artworks priced under $1,500, and found 
exclusively at our gallery. This year’s exhibit features ten artists:  Michael Berman, Susan 
Burnstine, Gordon Coons, Lou Peralta, Sara Silks, Aline Smithson, Eddie Soloway, Lynn 
Stern, Robert Stivers, and Bryan Whitney.  In addition, we are debuting local Santa Fe 
jewelry artist, Karin Worden who also creates one-of-a-kind jewelry pieces. The open 
house takes place on Saturday, November 29, from 1-4pm with many of the artists 
present. 
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In the 21st Century we are most familiar with photography as a medium enabling 
multiple prints of the same image.  Yet many of the photographic processes that were 
used in the 19th and 20th Century yielded one-of-a-kind prints.  In some cases, the 
processes made a singular print for each exposure; in other cases, the treatment of prints 
during production led to singular images.   Included in this exhibition are gelatin silver 
prints with contemporary mixed media, photo collage, cyanotypes, hand-applied surface 
texture to gelatin silver prints, gold leaf and digital prints and other mediums that lend 
themselves to unique artworks including cedar smoked relief prints and one-of-a-kind 
jewelry. 
 

Karin Worden – Featured Jewelry Artist – Santa Fe, NM 
 

            
 

 
We’re thrilled to begin carrying the botanically related jewelry of Karin Worden, inspired 
by the sense of spirit she finds in the natural world. She enjoys using nature’s most 
enduring materials, silver and gold, to capture fleeting moments from the environment. 
Each piece is entirely hand-built using ancient goldsmithing techniques, sometimes with 
a modern twist, exhibiting considered lines and subtle textures. Karin infuses a sense of 
play into a mastery of metals. Karin received an MFA from UMASS Dartmouth, a BA 
from San Diego State University and completed studies in art jewelry at the Museum of 
Fine Arts, Boston. Originally a ”city girl” from downtown Boston, where she was 
influenced by contemporary and historic architecture, Karin now divides her time 
between Laguna Beach, CA and Santa Fe, NM - two sites rich in inspiration and Nature. 
Look for the influences in her jewelry. 

 



Page 3 of 11 

225 Delgado Street    Santa Fe, New Mexico 87505  obscuragalleryphoto@gmail.com 

W W W . O B S C U R A G A L L E R Y. N E T 

 
 

Gordon Coons, Ojibwa & Ottawa – tribes 

       
Gordon Coons, Left:  Grandfather Grandmother, 2019, 24k gold and silver leaf, Framed block print with cedar 

smoke.; Right: Harvest Moon, 2019, Copper leaf, Framed block print with cedar smoke  
Each 8 x 8”, unique variant 

Gordon Coons is a painter, printmaker, and fumage artist whose inspiration comes from his 
heritage of Chippewa and Ottawa. Largely self-taught, he paints in the Ojibwa Woodland style 
and creates fumage, and smoke art, by burning cedar. Coons portray his views of traditional 
native stories by incorporating strong family influences into each image. He uses a playfulness 
while telling stories of relationships between Western and Native cultures, and the connections 
within these shared historical events.   
 
“Why I use cedar smoke to create my images: Cedar is one of the most important American 
Indian/Native American ceremonial plants. It is used by many tribes as incense and a purifying 
herb. Cedar is especially associated with prayer, healing, dreams, and protection against disease. 
I create my smoke images by transferring only the smoke from a piece of burning cedar to the 
paper. One of the uses of cedar smoke in the Native community is to send prayers to the spiritual 
realm. In my cedar smoke images, I’m using the smoke to send prayers to ask for guidance from 
the Sun, known in the Ojibwa community as Grandfather, or prayers to ask for guidance from 
the Moon, known in the Ojibwa community as Grandmother.” - GC 
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Michael Berman, Silver City, NM 
 

          
Michael Berman, Left:  03s - 027 - 17  Two aspens, Black Range, NM Right: 96f - 194 - 06 Portillo Mountain, NM 

Each 5.25 x 5”, gelatin silver print, aluminum, acrylic, 1 of 1. 
 

 
Michael P. Berman wanders the terrain of the American West and Mexico Norteno. To 
his art, Berman brings an awareness of the complexity of the biological world; to the 
political and social dialogue of the West, he brings his art as a catalyst to renew and 
heighten our perception of the land. He works on the things – mining, grazing, 
wilderness, timber, water, growth, and the border – that impact the land. Each of 
Michael’s unique and individually created plates in this exhibition includes a silver print 
produced from a 2 1/4" negatives that is subtly toned and affixed to a 5 1/2” aluminum 
plate. The plate into which the photograph has been set is itself a relic, cut and filed by 
hand, layered with paint, abraded back through the pentimenti, rubbed with graphite 
and pure pigments, and, finally, waxed. 
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Susan Burnstine, Los Angeles, CA 
 

          
Susan Burnstine, Left: Pedernal, 2025, 9 x 9”; Right: In the Midst, 2008 (2025) 

Each are archival pigment ink prints on vellum backed with white gold leaf or silver gold leaf, unique. 
 

Susan Burnstine portrays her dream-like visions entirely in-camera, rather than with 
post-processing manipulations. To achieve her visions, she has created twenty-one 
hand-made film cameras and lenses.  These unique tools are frequently unpredictable 
and technically challenging. The cameras are primarily made out of plastic, vintage 
camera parts and random household objects.  They are equipped with single element 
lenses molded out of plastic and rubber. To overcome their extensive limitations Susan 
relies on instinct and intuition… the same tools that are key when trusting in the unseen. 
For the One-of-a-Kind III exhibition, Susan has included prints on vellum that are backed 
with gold or silver leaf to yield unique prints.  

Susan Burnstine is an award winning fine art and commercial photographer originally 
from Chicago now based in Los Angeles. She was nominated for the 2009 Santa Fe 
Prize for Photography and winner of B&W Magazine’s 2008 Portfolio Spotlight Award. 
Susan’s first monograph, Within Shadows, was published by Charta Editions, earning 
the Gold award for PX3 Prix De La Photographie Paris in the Professional Fine Art Books 
category and a Bronze overall.  It was selected for the 2011 Photo Eye Booklist. Susan’s 
second monograph, Absence of Being, was released in Fall 2016 and was published by 
Damiani Editore. 
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Lou Peralta, Mexico City, Mexico 

 

              
Lou Peralta, Left to Right: FotoRebozos 1, 3 and 5, 2025  

Each are Inkjet prints on rice paper mounted in archival conservation box, 10.63 × 10.63 × 1.57”, Unique variant of 
Edition of 5  

 
Lou Peralta is a visual artist and contemporary photographer based in Mexico City. She belongs 
to the fourth generation of a family dedicated to portrait photography — a legacy that continues 
to nourish her ongoing exploration of the genre. Her practice expands the limits of the two-
dimensional photographic image, reimagining portraiture as a sculptural and spatial experience. 
 
“FotoRebozos is a visual exploration that intertwines portraiture, photography, and traditional 
weaving to reflect on Mexican identity. Through portraits manipulated both digitally and 
manually—in positive, negative, and multiple densities—I create symmetrical compositions that 
evoke the rebozo: a garment linked to history, femininity, and Indigenous cosmovision. Like a 
loom, the image is interwoven in lines of light, shadow, and color, transformed into an object 
through cuts and folds. The rebozo emerges here as a symbol of protection, memory, and 
resistance. In the face of digital hegemony, this work reclaims the handmade as an intimate and 
resistant gesture.” -LP 
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Sara Silks, Overland Park, Kansas 
 

         
Sara Silks  

Left: Tiny Moon, Soliloquy, film transparency over handmade gold-coated lokta paper, metallic pigment, 10 x 6”, AP 
Right: Before the Burn, Platinum palladium with hand tinting (handmade pigment and gum), 10 x 8”, unique 

 

 
 
Sara Silks’ works in this exhibition are images from a recently published book, 023 (Setanta 
Books, 2025).  Both the trade edition of 023 and the Limited Edition book will be available for 
sale at Obscura along with two unique pieces in the exhibition. The limited-edition of the book 
offers an option of one of three signed and numbered Giclée prints, from an edition of thirty. 
 
“These photographs invite viewers into a dialogue between earth and sky, fragility and 
endurance. Together, they shape a meditation on stillness and transience, how light renders 
even the most delicate forms enduring, and how darkness can hold both shelter and mystery. 
Seen as a pair, they suggest that night is not absence but a space of resonance, where the natural 
world and the celestial body meet in silent conversation. Individually, each composition balances 
fragility with stillness, creating an atmosphere of solitude and quiet reverence. Each image 
exhibits restraint with muted tones, sparse form, and the subtle interplay of light and shadow, 
evoking a nocturnal meditation on transience and endurance.” -SS 
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Aline Smithson, Los Angeles, CA 
 

     
Aline Smithson, left: Red Temple., 2025; right: Cherry Tree, 2025 

Each from Japonisme: Fireworks and Cherry Blossoms unique works include hand-painted gilding, colored 
surrounds, and fragments of text cut from ancient Japanese poetry books, editions of 2/15 

 

Aline Smithson is an interdisciplinary artist, filmmaker, educator, and editor based in Los 
Angeles, California. Her practice examines the archetypal foundations of the creative impulse. 
She uses humor and pathos to explore the performative potential of photography. Japonisme: 
Fireworks and Cherry Blossoms continues the centuries-long artistic dialogue between East and 
West, past and present, printmaking and photography. Drawing inspiration from Hiroshige’s 
Ukiyo-e, Smithson uses photography as a bridge— layering each image with hand-painted 
gilding, colored surrounds, and fragments of text cut from ancient Japanese poetry books. Each 
photograph is interpreted uniquely, all are created in or inspired by Japan. These choices are not 
merely decorative; they are gestures of reverence, transformation, and connection.  
 
“As a woman working across disciplines, I’m particularly drawn to the quiet labor of 
embellishment—the kind of slow, meditative handwork often overlooked, yet filled with 
intention and power. My process honors the precision of traditional woodblock printing while 
asserting a contemporary, female presence. This series is both homage and reinvention. By 
layering mediums, histories, and hands—my own included—I seek to create work that feels 
timeless and intimate. Japonisme: Fireworks and Cherry Blossoms is not just a tribute to what 
came before, but an invitation to continue the conversation—through new forms, new stories, 
and new ways of seeing.” -AS 
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Lynn Stern, New York, NY 

 

                 
Lynn Stern, Left: Gloxinia #II, 1979; Middle: Light Form #84-6a, 1984; Right: Gloxinia #IV, 1979 

Each gelatin silver print 8 x 10 inches, edition 1 of 1 
 

 

New York-based, Lynn Stern has pushed the boundaries of photography during her 47-
year career. Lynn Stern's abstract and luminous work is intimately tied to the history of 
the photographic medium through her innovative use of natural light, still life, and large-
format cameras and film. 
 
In Light Forms, a suite of images from 1984, I used a sheet, backlit by natural light, as a 
vehicle for creating forms out of light and shadow. Since the sheet was not entirely 
translucent, it tended to create dark folds and more contrast than I wanted; but one 
image, #84-6a, achieved what I sought – a feeling of being pulled through the center 
toward the light. I think of it as a precursor to my ongoing work with a translucent scrim, 
which began the following year. 
 
In Gloxinias, an early suite of images from 1979, the flowers are viewed in North light, 
isolated against a black background. As the angle shifts, the soft glow of light on the 
base in #4 increases slightly in #2, and the light on the rim of the petals becomes more 
intense. -LS 
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Robert Stivers, Santa Fe, NM 
 

           
Robert Stivers, Left: Dress, 2011, 14 x 11”; Middle: Rose, 2011, 12 x 10”; Right: Portrait G L, 2014, 8 x 8” 

Each gelatin silver prints and/or mixed media, unique edition 1 of 1 

 
Robert Stivers creates one-of-a-kind, gelatin silver prints by applying an experimental 
approach to traditional darkroom techniques.  The result is an idiosyncratic, ethereal 
body of work. Embracing the abstract potential of the photograph, the artist mines the 
subconscious in a performative act of seeing and recording.  Each piece in our inventory 
is unique.  The artist varnishes, bleaches, tones, and/or hand-applies unique surface 
textures to each of these gelatin silver prints, resulting in a unique variation of a 
sometimes editioned image or a unique image altogether. 
 
Robert Stivers received his B.A. at the University of California, Irvine (1975), his M.A. at 
New York University (1981), and has exhibited internationally since the early 1990s. He 
has five published monographs, starting with the eponymous Robert Stivers: 
Photographs (1997) and continuing on with Listening to Cement (2000), Sestina (2003), 
Sanctum (2006), and The Art of Ruin (2015). His work is in major collections such as the 
Bibliothèque nationale (Paris, France), the Getty Museum (Los Angeles, CA), The 
Metropolitan Museum of Art (New York, NY), Museum Ludwig (Cologne, Germany), and 
the Victoria and Albert Museum (London, United Kingdom). He currently lives and works 
in Santa Fe, New Mexico and Los Angeles, California. 
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Bryan Whitney, New York City, NY 

 

    
Bryan Whitney, Left: Rose X-Ray, 2025; Right: Iris X-Ray, 2025  

Each 11 x 14” cyanotype on Arches Platine paper, printed 2025, unique 1 of 1. 
 

 
Bryan Whitney is a photographer and artist in New York City, whose work involves experimental 
imaging techniques including x-rays, lensless imaging and such alternative processes as 
cyanotype. Whitney holds an MFA in Photography from the Tyler School of Art and a BA in the 
Psychology of Art from University of Michigan. He has taught photography at Rutgers University 
and currently teaches at the International Center of Photography in New York City, the 
Penumbra Foundation and the New York Botanical Garden. A recipient of a Fulbright Grant for 
lectures on American Photography he has exhibited across the United States and internationally. 
His work has appeared in magazines such as Harper’s Bazaar, Fortune, the New York Times, as 
well as being featured in books, posters and billboards. His X-ray botanical images have recently 
been acquired as stamp designs by the US Postal Service. 
 
“My work explores the intersection of art and science using x-ray imaging with the 19th Century 
photographic process known as the cyanotype. Using x-rays—a medium typically reserved for 
medical or scientific purposes—I reveal the inner architecture of botanical forms, offering a 
symbolic meditation on transparency, transformation, and unity. We tend to view the world as 
being composed of discrete objects, including ourselves. Yet energy flows through all things: x-
rays, radio waves and much more, hinting at a deeper connectedness. The transparency of form 
revealed by the x-ray imaging becomes a metaphor for this unseen interconnected reality….To 
complete the work a hand made frame, milled from raw maple wood is cut, mitered, sanded and 
blue stained to match the print. The frame is considered an integral part of the artwork.” -BW 
 


